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NOTICE. 


TuE Proprietors beg to announce that, in consequence of the 
increasing circulation of the Musican Wortp in London, 
they will be compelled to discontinue its delivery to all 
their subscribers in town, after the present number. 

Tue Publishers have given their list of subscribers to 
Mr. Ret, the well-known News Agent in John Street, 
(Oxford Street) who has undertaken so supply the 
Musica Wor tp to residents in all parts of London. All 
applications respecting unstamped subscriptions, must 
therefore be made to Mr. Rerp. 

Tue Publishers request that all accounts due to Christmas, 
may be paid to them without delay, as the future supply 
of the Musitcan Wortp will not be continued to those 
subscribers whose subscriptions are in arrear. 

Tue stamped edition (for the country) will be still forwarded 
from the publishing office, but only to those subscribers 


who pay a quarter in advance. 








PARIS. 


(From an occasional Correspondent.) 
Paris, 26th December, 


Armo virumque cano—I sing Lord Raglan and his army—so 
runs the burden of all foreign or special correspondence just now. 
This strain alone finds sure and ready sympathy among all classes 
of readers. How then shall I hope to interest you, by telling 
of the piping which proverbially appertains to peace ? You ask 
for news theatrical or operatic? Of such Ihave scarce any to 
give. You long since know all about the Etoile du Nord ; you 
know that its author is again in an “interesting condition;” and 
that the expected offspring of his brain is already named the 
Africaine. The period of gestation, however, seems likely to be 
indefinitely prolonged. Of the reprise of the Pré aux Cleres too, 
—with its fresh sparkling melodies, ever green as the laurels 
which Hérold won in his brief career—you have had full par- 
ticulars. Therefore, I will only remark, that, while the present 
cast at the Opéra-Comique is generally excellent, the principal 
tenor isa sad muff; and, as the duel in which he triumphs over 
the terrible swordsman, Comminges (so admirably impersonated 
by M. Couderc), takes place behind the scenes, one cannot but 
ascribe its result to foul play; seeing that every posture assumed 
by M. Mergy betrays the most lamentable ignorance of the first 
principles of self-defence. Nor does the artist's singing redeem his 
acting. M.Coudere, so co vtly and elegant as Comminges, as- 
sumes with equal ease, finish, and verve, the character of a peasant 
in that pretty little operetta, Les Voces de Jeannette—which has 
been frequently played of late; while his colleague, M. St. Foix. 
is perfect both in the Pré aux Clercs, as a courtly inirigant, and 


52 


in the merry one-act piece, Les Sabots de la Marquise, as servant 
to a country squire. 

The French stage is rich in actors, content to bestow very 
considerable talent on secondary parts ; hence a perfection of 
ensemble is obtained, which, I fear, we must despair of ever 
beholding in England, where the immense sums paid to “ stars” 
entail the starvation of their satellites. I do not mean to affirm 
that this perfection is universal in Parisian companies, whether 
theatrical or operatic. Witness the Grand Opéra, and the 
Academie Impériale de Musique at this present moment, where 
the Muette de Portici is given ina style that recalls the most 
insolvent days of Drury Lane. The Jwette does not stand the 
test of time so well as the Pré aux Clercs.* It reminds one some- 
what of an old “property-dress,” the tinsel and frippery of 
which has become tarnished, and which has passed to the domain 
of Nathan and masked balls. Possibly this impression of mine 
may be owing to the very weak and disjointed cast with which 
the opera is given. True, it comprises Gardoni and Massol— 
both of whom have fait leurs preuves—but neither are.here 
equal to their reputation ; pa with them was-a débutante, 
whose name—unknown, and I fear never destined to attain to 
fame—I may be excused for forgetting. Gardoni sang in Frengh ; 
a disadvantage which may perhaps partly explain the: un- 
certainty which marred his performance. The effective delivery 
of the famous slumber song demands a perfect command of the 
mezaa voce; and, except for voices so exceptional as that‘ of 
Tamberlik, a power of passing without break from the chest to 
the head voice. In these essential points Gardoni appeared 
very deficient, and, accordingly, failed to produce effect. In the 
duet, “ Amour sacré de la patrie,” whilst he was coquetting with 
a sustained note—which, beiug between two registers, had a 
constant downward tendency—Massol jerked out fortissimo his 
accompanying phrase with a peculiarity of vocalisation and 
accent irresistibly comic, the effect being rendered still more 
droll by an attempt to combine the expression of patriotic 
enthusiasm with that cantatorial angle to which some singers so 
rigidly adhere. Exaggeration apart, I am convinced that this 

art of the duet, if introduced and similarly delivered in a 

urlesque, would have been hailed with shouts of laughter. In 
fact, the whole performance was really too bad, excepting only 
that of Cerito (Fenella), whose mimic powers, I think, have 
been underrated. “C’est la Muette qui a le mieux dit son air,” 
said a Frenchman near me ; and the mot was applicable enough. 
Even the chorus, generally so excellent at this theatre, was less 
effective than usual; and I came away with the conviction that 
a nation is more easily governed than an opera house ; for you 
know that the direction is now placed under the immediate 
authority of the Emperor. 

The first bal masqué at this same house took place on Saturday 
last, and was less brilliant than usual, on account of the pre- 
dominance of plain black coats and the comparative rarity of 
costumes. ‘Then, too, M. Strauss, the chef-d’orchestre, whose 
flourishing position solves the question “ What’s in a name ?”— 
Strauss, the unreal—leaves much to be desired. Yes! he leaves 
Jullien to be desired; and Jullien is much.—If Mr, Ella has 
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* We differ entirely from our correspondent. La Muette di Portici, 
to our thinking, is a work immeasurably superior to the Pré aux Cleres 
and has stood the test of time much better. The music of the latter 





is not so hacknied. 
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induced duchesses to listen to quartets, Jullien has made the 
ublic at large familiar with the symphonies of Beethoven and 
ioc, thus establishing much higher claims as a pro- 
moter of musical art; and, it may be added, that all who have 
served under his banner speak well of their genial conductor. 

So much for the Grand-Opéra, as far as my recent experience 
goes. Of another theatre, far inferior in pretensions, I can give 
a more favourable report. 

I went some time since to hear Marie Cabel at the Théatre- 
Lyrique, in the Promise; but M. Clapisson’s music was so little 
to my taste that, I did not remain after the second act. 
Convinced, however, that the fault lay with the composer, 
not with his prima donna, I went again yesterday, when 
Adam’s new opera, The Muleteer of Toledo, was announced 
for performance, and this time I was delighted. You 
have seen Marie Cabel at the St. James’s Theatre, and know 
that in appearance she is a diamond edition of Sophie Cruvelli— 
neatly bound as to the feet in the very jauntiest little morocco 
boots. In other respects she is the very opposite of the Diva 
Sophia, whose declamation is full of fiery energy, and who loves 
to indulge in swuts périlleux, in extreme contrasts of light and 
shade, impossible to a singer less gifted as to power and com- 
yass; whereas the hypercritical might perhaps remark that 

arie Cabel in some . Mena sacrifices variety to evenness of 
tone. But whata fresh silvery voice she has! how elegantly 
she phrases! What unerring certainty of intonation! She is 
the fauvette of the Boulevards, the very sweetest of warblers j 
and her acting is quite equal to her singing. M. Adam’s music 
was written, I presume, expressly for the fair artist. At all 
events, it is admirably suited to her, being light, graceful, and 
full of melody, affording constant opportunity for that fanciful 


embroidery in which Madame Cabel excels. Mr. French 
Flowers might probably object that the composer has 
esehewed double counterpoint and avoided fugue; but 
the audience seemed well contented to do without 


those graces, applauding throughout right joyously, and, 
in the height of their contentment, excusing even the 
flatness of intonation and hot-potato style of delivery which 
characterised the performance of the tenor, M. Sujol. The other 
actors were of a tolerable mediocrity, and did good service in 
the concerted music. The principal and prettiest airs had been 
allotted to Marie Cabel. I remarked two in particular, both in 
the second act, which were charming: one of them, “ Jadis je 
riais au Couvent,” not unlike in rythm and form that favourite 
air in the Domino Noir, wherein the heroine recounts her noc- 
turnal adventures. This was encored—a compliment more rare 
here than in England. The other, “Je suis une paysanne,” is a 
quaint and happy imitation of those melodies which the peasantry 
in many parts of France sing to the accompaniment of the Vielle. 
A more ambitious “ scena” in the third act, owed its success 
chiefly to the faultless manner in which it was executed by 
Madame Cabel. Then there was in the first act a lively and 
pleasing drinking terzet, for men’s voices, and a pleasantly- 
written trio in the second act for tenor, soprano, and mezzo- 
soprano. The choruses, if not elaborate, were effective. Sundry 
‘évertissements were interspersed, in which most lightly-gauzed 
damsels displayed their saltatory graces. The mise-en-scéne was 
good; and, on the whole, the opera seemed to find great favour 
with the audience. The orchestra, too, under the direction of 
Mr. Deloffre, formerly well-known at the Musical Union, did its 
part very satisfactorily—the accompaniments in general being 
simple enough. 

But I have exhausted my budget of small talk. The cannons 
of the Invalides firing in honour of the opening of the Assemblée 
Législative (!) have put my pen out of joint, and turned my ideas 
imto other channels, Let us hope that the same cannons will ere 
long proclaim tidings that will be music to the ears of every 
true Englishman. 








Mr, Biacgsury, the gentleman who was organist of Clapham 


for thirty years, died last week, leaving by will £150 to th 
Reyal Society of Musicians, . aiid nT 








Tue taste for Pantomime is reviving in England. A few 
yeats ago, Extravaganza, at Christmas or Easter, was all the 
vogue. Last year a change took place, and several of the 
theatres, which previously had patronised burlesque, returned 
to the time-honoured fashion. This season Pantomime obtains 
the majority in the London theatres. Of the six principal 
metropolitan houses, Drury-Lane, the Haymarket, and the 
Princess’s cling to the ancient custom; the St. James’s, Lyceum 
and Adelphi hold by the novel entertainment. Almost all the 
other London theatres, eastern and transpontine, abide by the 
frolics of Harlequin, Clown, and Pantaloon. We side with the 
majority. Had we space we could show reasons for our predi- 
lection. Having no room, our readers must take us at our word. 
We can barely set forth what has been achieved at each house, 
This must suftice. 

Drury Lane had the audacity to revive George Barniell. 
Mr. Smith is a bold manager in times like the present. The 
pantomime is called Jack and Gill, Harlequin King Mus- 
tard, and the Four-and-Twenty Blackbirds Baked in a Pie 
and was highly successful. It is put on the stage “ re- 
gardless of expense.” The house was crowded in every 
—- the St. James’s a fairy extravaganza is supplied 
vy the author of Shylock. It is entitled Abon Hassan; or, the 
Hunt after Happiness, The piece is a hit, and is gorgeously put 
on the stage. A large concourse filled the theatre—The Hay- 
market, as usual, comes out strong. Tn burlesque or pantomime 
Mr. Buckstone always provides something charming; and this 
season the pantomime, Litile Bo-Peep, who Lost her Sheep 
exhibits no falling off from old times. Miss Lydia Thompson— 
the English queen of the light fantastic toe—is re-engaged. 
So much the better for the Haymarket.—Mad. Vestris and ‘Mr. 
Charles Mathews, of course, go in for an extravaganza. Their 
Honours have never yet condescended to broad pantomime. 
The name of the present Lyceum eccentricity is Prince Prettypet 
and the Butterfly. It is a good piece at all points; well con- 
structed and pithily written, and, need we say, magnificently 
put on the stage. The author is Mr. W. Brough. The last 
scene is a miracle in the art of scenic illusion. Miss Fanny 
Ternan made her début as a singing sprite, and achieved a 
decided success. This young lady has great abilities, and will 
shine yet, histrionically as well as vocally—The Adelphi comes 
forward with an extravaganza, apropos of the times, called 
Zig-Zag Travels of Messrs. Danube and Pruth, with nu- 
merous Cuts. It is a screamer, and was inimitably acted 
by Keeleys, Woolgar, and Co, and Mdlle. Maraquita, 
from the opera at Paris, danced with great success, Mr, 
J. M. Morton is the author of the pantomime—at least of 
the introduction to the pantomime at the Princess’s It is 
named Harlequin Bluebeard, the Great Bashaw; or, The Good 
Fairy Triumphant over the Demon Discord. This pantomime 
was eminently successful—At the Olympic the Christmas piece 
is an extravaganza, written by Mr. Planché, entitled The Yellow 
Dwarf and the King of the Golden Mines. The plot was no doubt 
selected to afford Mr, Robson an opportunity of exhibiting his 
serio-comic powers in the Yellow Dwarf, which he supports with 
extraordinary power. In this part Mr, Robson almost equals 
his Shylock.—At the Sadlers’ Wells the pantomime is dubbed 
Harlequin Ali Baba and the Forty Thieves; or, Morgiana and the 
Arabian Nights; at Astley’s, Gulliver's Travels through the Horse 
Islands; or, Harlequin and Britannia; at the Surrey, Harlequin 
and Little One Eye, Little Two Eyes, and Little Three Eyes; and 
at the Marylebone, Young Norval on the Grampian Hills; or, 
Harlequin and Lord Ullin’s Daughter—Of the entertainments 
elsewhere which proved most attractive, we would specify Mr. 
Albert Smith’s Ascent of Mont Blanc, the “Gallery of Illus- 
tration,” the Polytechnic, the Panopticon, the Colosseum, Mr. 
Charles Cotton’s Musical Recitations in Newman-street, etc. 
Altogether, the Christmas fare presented to the public by the 
different managers and heads of the different establishments 
was of the best kind, and thoroughly satisfied all the visitors. 
Even the critics were forestalled from grumbling~and were all 
praise, 
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M. J ULLIEN’S CONCERTS AT COVENT GARDEN. 


The removal of M. Jullien and his band from Drury.Lane to 
the Royal Italian Opera was little more than slipping from one 
room into another. Many considered, however, although the 
entertainments and the orchestra were precisely the same, and 
the terms of admission alike, that the concerts at Covent Garden 
would not have the same success as those at Drury Lane. 
Judging from the first concert, last night, we are bound to say 
that there was no falling off in the Jullien’attraction. The 
theatre was crowded in every part, and the audience enthusiastic 
in the extreme. Mad. Pleyel appeared and played with 
immense effect. We are compelled to postpone particulars 
until next week, as we go to press on Friday night. 








Reunion Des Arts.—The last soireé of the second season 
took place on Wednesday evening. The artists were Mdlle. 
Mouatt, Signor and Madame Lorenzo, Messrs. Ella, Silas, Witt, 
Politzer, Goffrie, Kiallmark, G. Kiallmark, H. Kiallmark, T. 
Kitchen, G. Cooke, Paque, and Gollmick. The programme pre- 
sented several attractions. Haydn’s quartet (No. 3, 
Op. 76); a M.S. trio, by M. Silas; and Romberg’s Toy 
symphony were the three principal instrumental pieces. 
These were well executed, especially the trio, which was 
greatly applauded. The subscribers seemed much amused 
with Se. mer juvenile symphony, and bestowed hearty 
approbation on Mr. Ella’s energetic beating of the drum. 
The vocal music, to which both Signor and Madame Lorenzo, 
most undoubtedly did especial justice, was not, by any 
means, new; neither were the solos on the violin and 
violoncello, by MM. Paque and Politzer, (though well played) 
sufficiently striking to merit criticism. The remarks which we 
made in our last notice on the Réunion des Arts still hold 
good ; and we trust that the directors will think it advisable to 
give them attention in making their arrangements for the new 

ear. The first soirée of the third season is announced for 
5 anuary 31st. 

Herr Gorrrir’s First Sorrtz Musicare came off on Wed- 
nesday evening, Dec. 20th, at the Harley-street Rooms. The 
performance was of a most pleasing character. The assistants 
to Herr Goffrie were Messrs. Ries, Webb, and Alexandre Billet, 
as instrumentalists; and Miss Messent, Mdlle. Julia Mouatt, 
and Signor and Madame Lorenzo, vocalists. Two quartets by 
Haydn and Spohr, and Beethoven’s Trio in E flat, for piano, 
violin, and violoncello, constituted the remarkable features of 
the concert. The last-named was perfectly executed by Messrs. 
Billet, Goffrie, and Piatti. Miss Messent sang Mozart’s “Deh 
vieni” with charming taste, and Signor and Madame Lorenzo 

ave a very piquant reading of “La ci darem.” M. Billet and 
| ned Goffrie both played solos. 

Crecin1an SocteTy.—This old established Society gave their 
67th annual performance of Hiindel’s Messiah at the Albion 
Hall, London Wall, on Saturday, the 23rd. The principal per- 
formers were Misses Cox, Pringly, and Ward, Mrs. M. Dixon, 
and Messrs, Hill and H. Buckland. Mr. Shoubridge conducted, 
and Mr. J. G. Boardman presided at the organ. The attendance 
was only moderate. 

Sr. James’s Tuzatre—An adaptation, by Mr. Henry Spicer, 
from the Greek and French of the tragedy of Euripides, 
Alcestes, will be produced early next month, with Miss Van- 
denoff as the heroine. The chorusses and entr’acte music have 
been adapted and arranged to some of Gluck’s, by Mr. Wel- 
lington Guernsey. Sir Henry Bishop will conduct the orchestra 
on this occasion. 

Mo.z. ANNIE DE Lara gave the first of a series of three 
Soirées Musicales, at her residence, 14, Torrington-square, on 
Thursday evening. The performances are given by the youth- 
ful vocalist, in aid of the “Crimean Army Fund.” The names of 


the artists comprised, in addition to that of the fair bénéficiaire, 
as vocalists, Mdlle. Paravalli, Mrs. Erskine Williams, Signors 
de Parayicini, de Petyis, Kinni, and Bottura ; Signor Albert de 


Freuchel (pianist—his first appearance in England), Mr. Viotti 
Collins (violin), as instrumentalists. The performance was of 
the mildest nature—pleasing withal. Mdlle. Annie de Lara 
modestly restricted her efforts to four performances. She 
sang the aria, “O mio Fernando,” from La Favorita; a German 
romance, by Angeline ; and joined in a duet and quartet. If the 
example of Malle. Annie de Lara were followed by all the 
vocalists in England, the army in the Crimea would no longer 
complain of the want of Welsh wigs and flannels. 

Mr, and Mrs. ALrrep Ginpert, and Miss Susanyan Cote, 
gave a concert at No. 13, Berners-street, on the evening of Wed- 
nesday, the 20th instant. The most noticeable points in the 
entertainment were the performances of a Duo Concertante for 
two violins, by the Brothers Henry and Alfred Holmes, which 
displayed remarkable ability on the part of the young artists ; 
the singing of one of Mendelssohn’s two-part songs, by Mr. Alfred 
Gilbert and Miss 8. Cole, perfectly rendered; and the last- 
named lady's ballads, “ Tho’ far away,” by Pratten, a charming 
specimen of pure and simple vocalisation. Mr. Blake sang 
Mozart’s “Qui sdegno.” This gentleman has a good voice, but is 
sadly deficient as a singer. 

ACKNEY.—A large audience assembled on Monday week, at 
the concert given at Hackney, by the Tyrolese Minstrels. 
Their singing was simple and unsophisticated, and had a 
natural charm, like the song of birds. Even professional singers 
might take a lesson from the “minstrels” in the emission of 
sound. ‘The peculiarity of the so-called “Jodeln,” only known 
in the Tyrol, baftles the experienced vocalist, whilst the natives 
can all accomplish it without study. Some of the songs executed 
by Madame Kramer and her interesting little girl, are extra- 
ordinary feats of natural vocalisation. Herr Haimberger 
performed several morceaux on the violin with excellent taste 
and execution, The audience encored with enthusiasm almost 
every piece. 

ADVENTURES OF A Drum.—The 4th Regiment of Infantry in 
the Crimea has sustained a loss in their big drum, which, on the 
morning of the great hurricane in the Crimea, deserted in a gust 
of wind to the enemy within Sebastopol. This treacherous 
drum is of an unusually large size, and was made by Messrs. 
Boosey and Sons two years ago, for the 4th Regiment. It was 
present at the battles of Alma and Inkermann, and was a general 
favourite among the soldiers. It is said that the Russians 
received the musical deserter with three cheers. 


ORIGINAL CORRESPONDENCE. 








THE PHILHARMONIC SOCIETY. 
To the Editor of the Musical World. 


S1r,— Knowing the numerous sources from which you are enabled 
to collect your information, and also the wish you have to disseminate 
that information, I have troubled you with the following questions, 
and hope you will be able to gratify my curiosity; if not on all, at 
least on some points. 

Have the astounding rumours that have been circulating during the 
last few days regarding the old Philharmonic Society any foundation in 
fact ? 

Is it true that the superannuated tactics of the Managing Director 
have caused the retirement of him whose name and talent have upheld 
the waning influence of the society during his connection with it ? 

Is it true that, in the predicament above mentioned, Mons. Berlioz 
and Dr. Spohr have been applied to ? 

And in the event of the unsuccessful result of such applications, 

Is it true that each one of the eight directors is to conduct a concert 
during the season 1855? 

Sincerely do I trust that this last query may be answered in the 
affirmative, for there are several among those eight gentlemen whose 
names are wholly unknown to fume; and of whom, as musicians, one 
has never heard. Talented they must be, or they would never occupy 
their present position, and I feel sure that opportunity only is wanting 
for the display of ability which has long remained buried in obscurity. 

Glory and honour to art may yet arise in a quarter where it is least 


expected, 





am, Sir, your obedient servant, 


? 


InQUISITOR, 
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NOTICE. 


In accordance with a new Postal Regulation, it is absolutely 
necessary that all copies of THE MusicaL WorRLD, transmitted 
through the post, should be folded so as to expose to view the red 
stamp. 

It is requested that all letters and —_ for the Editor be addressed 
to the Editor of the Musical World, 28, Holles Street ; and all 
business communications to the Publishers, at the same address. 

CorRESPONDENTS are requested to write on one side of the paper 
only, as writing on both sides necessitates a great deal of trouble 
in the printing. 

To Oreantsts.—The articles on the new organs, published in the 
volume for 1854, will be found in the following numbers: 28, 
30, 32, 33, 34, 36, 37, 38, 42, 45, 47, 49, 51. 

TO CORRESPONDENTS. 

Harmonic Unton.—We have received, this week, several letters 
connected with affairs of the Harmonic Union. It is impossible 
to publish them all. Moreover, they would not interest our 
readers, The best way is to decline all, and admit no further 
communication on the subject into the columns of our journal, 
unless as advertisements. 

The PusuisHERs’ CrRcuLAR ts omitted this week, on account of a 
press of other matter. 
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Mr. Costa has resigned the post of Conductor at the 
Concerts of the Philharmonic Society. M. Hector Berlioz has 
been already applied to by one of the directors ; but having 
been already announced for two concerts of the New Philhar- 
monic, it is doubtful whether he can accept the office of the 
elder. Dr.Spohr has been applied to byanother of the directors; 
but Dr. Spohr, although hale and healthy, is too old for 
such a labour as that of directing the concerts and conducting 
the directors. Besides the Elector of Hesse will not part 
with his favorite Capellmeister for so long a period at a 
stretch. The ancient system of changing the conductor at 
every concert can hardly be resorted to again. The seven 
directors are therefore in a strait. 

We are not prepared with any advice to offer under the 
circumstances. The best step would be to call a general 
meeting of the members. The crisis is too grave for the 
seven directors to take the responsibility on their own 


shoulders. The subscribers, too, might be appealed to in a 
circular. Every subscriber has no doubt his pet conductor, as 


well as every member, every associate, and every director. Each 
of the directors would, we calculate, select himself as the 
fittest man for the post of chef-dorchestre; each of the 
members possibly ditto; each of the associates would 
pitch on a member or director ; but each of the subscribers 
(and they bring the sinews of war) would look in other 
directions, 2 long way from Hanover Square, and the Royal 
Palaces. For our own parts we have no choice, and prefer 


standing under arms until the decision is come to. When 
the conductor is appointed, we can easily make ready, 
present, and fire at him. 

Would it be a good plan to let each symphony, overture, 
concerto, solo, and vocal piece be under the direction of a 
separate conductor? The Philharmonic Society is welcome 
to the hint. 











Having arrived at the last Saturday in 1854, we are 
reminded that an opportunity presents itself, when we may 
appropriately tender thanks to our numerous readers, who 
have rallied round us since we commenced’ a new era of 
our existence in the volume for 1854. There is no more 
agreeable task than to acknowledge the support which a 
watchful public bestows upon earnest exertions ; and it is now 
our pleasant duty to thank our subscribers, one and all, for the 
encouragement which our attempts to elevate the tone of 
musical criticism, and to raise the character of musical 





artists, have elicited from them so unanimously and un- 
sparingly. 

As it is well said, that gratitude means thanks for favours 
to come, so we will make good the assertion by a few 
remarks on the principal features of our expiring volume; 
hoping they will be regarded as an earnest of our future 
intentions, and as a fair claim for a renewal of the patronage, 
to merit which we shall make still greater efforts. 

In the year 1854 the Musical World developed a new 
scheme of musical literature. It was our direct purpose to 
combine information and entertainment in our criticisms; 
and by a series of memoirs and narratives to give a new 
interest to the life, pursuits, and character of the musician, 
This mission, we hope, we have successfully accomplished, 
We have the satisfaction of knowing that we have enlisted 
among our readers many of that class of amateurs who 
consider everything relating to music and musicians, 
excepting their own performances and those of a few popular 
artists, as tedious and dull. But, while we have thus 
attempted to treat our subjects in a popular style, we cannot 
be accused of having descended to the gratification of low 
tastes and ignorant prejudices, or to the pandering to clique 
or party. We have only to point to our notices on the 
opera and concerts of the season ; to the organ papers and 
musical reviews; and to the articles by Mr. G. A. Macfarren, 
to prove the independence of our views, and the high standard 
which we have always endeavoured to maintain. It is our 
belief that mediocrity in music is more generally tolerated 
than in the profession of all the other arts; and this can 
only arise from the imperfect musical education which the 
public receives. We have been compelled occasionally to 
expose the pretensions which soi disant composers have put 
forth ; but, if in performing this duty, we have, at any time, 
appeared to our subscribers harsh and severe, we can only 
beg them to remember that the offiice we have undertaken is 
to instruct our readers, without stooping to compliment 
every tyro or dullard on what he has accomplished. 
We cannot conceive anything more uninteresting than a 
journal, which simply reports concerts and performances, 
without an endeavour, at least, to convey instruction; and 
we cannot believe such a paper could long exist, since 
nobody would be tempted to read it but the individuals 
whose names appeared in its columns. We have, therefore, 
the double satisfaction in thinking that plain speaking is due 
not only to those we criticise, but to those for whom we 
write. 

We would add a few words respecting some unfinished 
projects which have been commenced in this volume. The 
music presented with the first monthly numbers was dis- 
continued, because the subscribers generally were opposed to it 
on the grounds that it was an expense to the journal which 
would be better spent in another department. We took the 
hint,and have no reason to repent the step. The few particulars 
we collected of Madame Grisi’s early life we were unable to 
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continue, not being able to procure authentic details beyond 
her first appearance in Paris. In an early number we shall 
conclude the sketch of Madame Mara, having just received 
the necessary papers. 

We now come to 1855. A new Life of Beethoven, a series 
of articles by Mr. Macfarren, on Mendelssohn’s Quartets, and 
several Original Memoirs, which will include Henry Purcell, 
Sterndale Bennett, and others, will be among the immediate 
contributions to the new volume. Other arrangements, 
which etiquette forbids us to disclose, will be recognised as 
important improvements. We have only to bid our readers 
a hearty farewell, wishing them a happy and prosperous 
new year. 








WE perceive by the prospectus of the New Philharmonic 
Society, that the concerts of the ensuing season will be 
resumed in Exeter Hall. We are sorry for it. Why the 
necessity of such a change? We have on several occasions 
spoken in favour of the locale in Long Acre; we have 
pointed out its acoustical advantage for concerts like 
those of the New Philharmonic Society; and we have 
no sooner gained a number of proselytes to our opinion, than 
we are to be carried back nolens volens to Exeter Hall. 
Surely St. Martin’s Hall was large enough for all purposes 
of the Society, Why should the “grumblers” of last 
season, who could not procure “free tickets,” have their 
hopes now raised by the prospect of more disposable 
places? ThatSt. Martin’s Hall was often crammed to suffo- 
cation, we will not deny; but why not, if necessary, raise the 
price of the professional tickets? Are the professors in 
London so poor that they cannot afford to pay more than a 
“one guinea” subscription—and so, for pecuniary con- 
sideration, render the removal of the concerts to Exeter Hall 
obligatory—or is it that the host of noble patrons now 
appended to the prospectus of the Society object to St. 
Martin’s Hall, as they objected at first to Covent Garden 
Opera House? We have heard the story of a noble lord, 
aa being asked on the first establishment of the Royal 
‘Opera, why he did not patronise that house in preference to 
Her Majesty's Theatre, replied that his horses could not 
bear the smell of cabbages. Prejudice, however, such as 
these are overcome by perseverance ; and we had hoped the 
New Philharmonic Society would have rested content with 
its new choice. 

The bdton, we find, will be again entrusted to the hands 
of M. Hector Berlioz and Dr. Wylde. We hail with much 
pleasure the engagement of M. Berlioz. A more able con- 
ductor could not be found. Dr. Wylde has earned his 
position, and, by his able conducting of the last concert of 
the past season, has won the confidence of the subscribers 
and public. M. Berlioz and Dr. Wylde should work together 
for the good of the Society, and success must attend their 
efforts. The remarks we felt it our duty to make on the 
disorderly mvde of rehearsal last season, must not be for- 
gotten. Irregularity in attendance and inattention are not 
tolerated under the sway of Mr. Costa; why should they 
be suffered under other conductors? The directors should 
look to this. Let some of that resolution of purpose which 
surmounted difficulties of no small kind in establishing the 
Society, characterise the management in the rehearsals; let 
not the whole orchestra have to wait whilst a “crotale” in 
Q is being found for M. Berlioz’s works ; or a “tam-tam” 
large enough to frighten all good people is discovered for 
Dr, Wylde’s Paradise Lost. Division of labour is the secret 








— 


of success in most enterprises. So must it be in the 
management of a large society. It is absolutely n 

that the officials know their duty and be made to attend to 
it, that order may prevail in every department. 

We have alluded in jest to two slight accidents which 
occurred on two different occasions at the concerts of the 
Society ; others happened which were no jesting subjects. 
It is well known what the New Philharmonic orchestra can 
do; with what precision and delicacy the most elaborate and 
difficult symphonies can be interpreted. We look for still 
more perfection at their hands ; a little more of that “finish” 
which is so remarkable a feature in the orchestra of the 
Paris Conservatoire would be acceptable. The second 
violins must be weeded—a few more accomplished artists 
engaged in this department, and then the New Philharmonic 
orchestra may challenge the world. 

The announcement that the receipts of the concerts will, 
in future, be devoted to charitable purposes, is another proof 
of the liberality which has characterised the direction. This 
arrangement—very different from those we have felt it our 
duty, on more than one occasion, to animadvert upon—meets 
with our cordial approbation. 

Lord Suffield has accepted the office of chairman of the 
board of directors. Cherubini’s Mass in C is announced for 
the first concert in February. 








A RETROSPECTIVE glance at the year now on the verge of 
expiration presents little that is remarkable in a musical 
point of view. A few incidents excepted, the past season has 
been unusually dull and uninteresting. Every branch of 
music seemed to conspire, as it were, to render the year of 
our Lord 1854 immemorable in the art. The two Phil- 
harmonic Societies remained almost at a stand still. The 
elder was satisfied with its ancient prestige, and made no 
move forward. The younger showed an inclination to 
advance, but was retarded by a lack of energy and self- 
reliance. The production of Bach’s Grosse Passions-Musik 
was a step in the right direction, but the attempt to pass 
off the overture to ZYannhéduser on the subscribers, even as 
a novelty, was a retrogression. The Sacred Harmonic 
Societies were content to abide by their old répertoires. The 
performance of Beethoven’s Mass in D, by the former 
society, however, constituted an honourable exception. The 
introduction of this extraordinary work to the English 
public created a marked sensation, and provoked an endless 
controversy. The Mass in D was not eminently successful, 
The audiences of Exeter-hall did not seem to understand it ; 
and, after two or three performances, it was wisely with- 
drawn. The Musical Union proved as exclusive as ever, 
and the Quartet Association displayed hardly as much 
spirit as in the former season. The Harmonic Union 
evidenced unmistakeable symptoms of a general decay. At 
St. Martin’s Hall, by means of cheap prices—the only “ open 
sesame” to Fortune’s cave, nowadays—and his own untiring 
exertions, Mr, Hullah was making progress with the public 
gradually but surely. Those, by the way, who desire to 
ensure success, should follow the example of M. Jullien and 
Mr. Hullah. Let them look to cheap prices. But this by 
the way! In the concert rooms matters were still more flat 
and unprofitable. We cannot call to mind a single new 
vocalist or instrumental performer who achieved a second- 
rate reputation, We would except Signor Monasterio, the 
young violinist, who lately appeared at M, Jullien’s concerts, 
Drury Lane. 
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Let us turn to the opera—tke Royal Italian Opera— 
which, since it has been deprived of all opposition by the 
closing of Her Majesty’s Theatre, seems to have lost one of 
its principal causes of attraction. The prospectus was 
tempting, and the season full of promise. An especial 
interest attached to the Royal Italian Opera in 1854, inas- 
much as it was Grisi’s last season in England. The public 
and subscribers were naturally excited, but the excitement 
had its drawback ; what filled the theatre one night, emptied 
it another. The Grisi performances had their negative as 
well as their positive attraction. To make amends, the 
manager of the Royal Italian Opera engaged Mdlle. Sophie 
Cruvelli, who appeared, for the first time at that theatre, in 
May, as Desdemona, one of Grisi’s acknowledged great parts, 
in place of Fidelio, which is a character emphatically her 
own. Mdlle. Cruvelli’s success at first, for the reasons above 
stated, was not exactly what her friends anticipated. La- 
blache made his first appearance at Covent Garden soon after. 
The prospectus of the Royal Italian Opera had promised, 
among other works, Meyerbeer’s L’Etove du Nord. For 
some reasons unexplained, this opera was not given, but in 
its stead Rossini’s Matilda di Shabran was produced—a most 
delightful and charming substitute. The production of 
Rossini’s 1 Comte Ory—a still more delightful and charming 
opera than Matilda di Shabran—was most creditable to the 
management ; it achieved an eminent success at the end of 
the season. Grisi adhered to her old répertoire, and did not 
attempt a new part. This exhibited policy ; but it was 
hardly to be expected she would have left the stage without 
appearing in two of her most celebrated characters—Se- 
miramide, and Ninetta in Za Gazza Ladra. On the whole, 
the Italian Opera did not prove as remunerative as many 
were led to suppose would be the case when first they perused 
the prospectus. 

At the commencement of the year, the promise of an 
English opera, at Drury Lane, on an unusual scale of com- 
pleteness and splendour, was held out to the public. The 
manager was installed, the company formed, the new operas 
decided on, the rent fixed, and money paid in advance, and 
lodged in the bank as security. A flaw in the agreement, 
however, enabled the lessee of Drury Lane to back out of 
his bargain ; and the theatre was consigned to a German- 
Italian company, which wriggled through a brief existence, 
and died of mismanagement. 

Perhaps the most interesting event of the musical season 
of 1854 was the introduction of Madame Marie Cabel to 
the British public. This took place on June the 7th, at the 
St. James’s Theatre, in M. Clapisson’s opera, La Promise. 
Madame Cabel’s success was not in doubt one moment. The 
striking quality of her voice, the perfection of her singing, 
her beauty, her grace, and the charm of her acting, created 
a sensation not easily surpassed, and not soon forgotten. The 
St. James’s Theatre was crowded every night Madame Cabel 
appeared ; and the return of the fair artist to London next 
season is already looked forward to with pleasure. 

In March, Herr Ernst, the great German violinist, 
returned to England after an absence of two years, and 
played at the Musical Union. On the 6th of April, John 
Sebastian Bach’s Grosse Passions-Musik was performed for 
the first time in England, by the Bach Society, at the 
Hanover Square Rooms, under the direction of Mr. Sterndale 
Bennett. The general execution of the work did not afford 
entire satisfaction, In May, the Cologne Union of Male 


Voices arrived in London, and exhibited at the Hanover 











Square and other concert rooms. Their performances excited 
general admiration, 

The opening of St. George’s Hall in Liverpool, on the 
18th of September, must be chronicled as one of the memo- 
rabilia of the past year. This spacious and magnificent 
structure found its disapprovers as well as its admirers. Much 
was said on both sides—laus et vituperium—and with equal 
truth; whence it may be fairly inferred, that St. George's 
Hall is not. perfectly adapted to the purposes intended. 

On Monday, October the 30th, M. Jullien re-appeared 
with his band at Drury Lane, after an absence of more than 
a year from England. The celebrated chef-dorchestre was 
received in the most enthusiastic manner, and his concerts 
proved more attractive than in any former season. Their 
unprecedented success, indeed, has induced M. Jullien, in 
conjunction with Mr. Gye, to give another series of concerts , 
of the same kind, at the Royal Italian Opera, The first of 
these came off last night. 

In the latter end of October, the band of the Imperial 
Guides of France came to this country for the first time, and 
on Saturday, the 28th, performed at the Crystal Palace on 
the occasion of the Grand Féte given in aid of the Patriotic 
Fund. The presence of this distinguished regimental band 
was one of the remarkable features of the Féte, and their 
performances were the theme of universal eulogy. 

As events ofa different character—but which will serve to 
mark the year just past with greater emphasis than any we 
have named—we have to record the deaths of Rubini and 
Mad. Sontag. The death of the lady—attended with the 
most melancholy cireumstances—filled Europe and America 
with regret. 

We have noted down all that occurred to us as worthy of 
commemoration in the year gone by. ‘The survey is not 
satisfactory. We trust, however, that ample amends will be 
made in the season to come; and that 1855 will prove 
more smiling and less clouded than 1854. There is much 
good in hoping. Let us hope! 








PROVINCIAL. 


VentTNor.—We have to record the perfect success of Signor 
Marras’s concert, at Steephill Castle, on Wednesday, in aid of 
the Patriotic Fund. The room was crowded to overflow by 
the elité of the residents and visitors of the island. The pro- 
gramme was composed of the most favourite pieces of Mozart, 
Rossini, Meyerbeer, Bellini, Donizetti, etc. ete. Beethoven's 
“ Adelaide,” sung by Signor Marras, and “ Partant pour la 
Syrie,” and “God save the Queen,” given with great spirit and 
energy by all the singers, were the features of the entertain- 
ment. Mr. Richard Blagrove played a solo on tho concertina, 
and A. Hambrough, Esq., and Mr. Austin, a duet for corno 
and cornet-d-piston, essrs. Erard forwarded one of their 
grand horizontal pianos for the occasion, 

LeEps.—A concert was given by the Recreation Society, on 
Saturday evening last, being the sixth of this season. The 
vocalists were Miss Birch, Miss Landon, Miss Lascelles, Mr. Alfred 
Pierre, and Mr, Frank Bodda. Mr. Spark was the conductor.— 
Miss Brown’s concert took place in the Music-Hall, on Monday 
evening last. The performers were Mrs.Sunderland, Miss Senior, 
Mr. Perring, Mr.Delavante, and Mastes Iles; Mr. Spark was con- 
ductor.—Mr. Willy, the well-known leader and solo violinist, has 
given two chamber concerts in this neighbourhood during the past 
week, the former in the saloon of St. George’s Hall, Bradford, 
on Monday evening, and the latter in the picture gallery of the 
Music Hall, Leeds, on Thursday evening. The performances 
were almost exclusively instrumental. Mr. Willy on each 
occasion was assisted & Mr. Pew, Mr. Bowling, and Mr. 
Priestley, with Miss Freeman as solo vocalist at Bradford, and 
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Miss Senior at Leeds. Mr. Broughton presided as pianist at 
the first concert, and Mr. Spark at the second concert. Mr. 
Willy obtained as he deserved the warmest applause in his 
solos, a fantasia on national airs, and solo recollections of 
Paganini. 

Hairax.—Propie’s Concert—The Sixth Concert of the 
series was given in the Odd Fellow’s Hall on Monday. This 
being a grand extra night, the Hall was filled to excess, and 
several could not obtain admission. The following vocalists 
were engaged :—Miss Birch, Miss Lascelles, Mr. Alfred Pierre, 
and Mr. Frank Bodda, who were loudly applauded. The per- 
formance concluded with the National Anthem. 

Batu.—The directors of the Saturday Concerts gave a per- 
formance of sacred music on Saturday, at the Assembly Rooms. 
Mr. and Mrs. Pyne and Mr. Gibbs were the vocalists; the cho- 
ruses being efficient and the band strong in numbers. The 
Grand Pump Room was well attended on Saturday, the audience 
being attracted by the announcement ofa sacred concert adapted 
to the season—consisting of selections from the Messiah. The 
vocalists were Mr. and Mrs. Snary, Mr. Collins, and Mr. Hemons, 
Mr. George Field, conductor. 

Dusiin.—On Thursday last the J/essiah was given by the 
Royal Choral Institute at the Ancient Concert Rooms in a very 
superior manner. The solos were sung by Miss Cruise, Miss 
Keane, Mrs. Mahon, Miss Glover, Mr. Haigh, and Mr. Smith, 
and the oratorio was conducted by Professor Glover. The Hall 
was crowded in every part.—Signor Regondi has given three 
concerts during the last week at the Rotunda. He was enthu- 
siastically applauded and encored almost every time he played. 
He was assisted by Mr. Geary, Mr. Kelly, and Miss Kate 
Shepherd—The Madrigal Society gave their first concert on 
Tuesday evening. 

Mancuester.—The theatre opened with the pantomime of 
Jack and the Bean Stalk on Saturday night. The feature of the 

erformance was Mr. Flexmore, who, as the clown, kept the house 
in one roar of laughter from beginning to end.—At the Mechanics’ 
Institution the Messiah was performed. The solos were delivered 
by Miss Whitham and Mrs. Brooke.—At the Philharmonic Hall 
Elijah was performed. The principal parts were sustained by 
Miss Birch, Miss Lascelles, Mr. Pierre, and Mr. Frank Bodda, the 
band being led by M.C. Baetens, the whole forming a total 
of a hundred singers and performers, under the bdton of Mr. 
Banks. The building was filled in every part, and the entire 
performance went off in the most satisfactory manner.—On the 
evening of Christmas Day, the Messiah was performed by the 
members of the Manchester and Salford Sacred Harmonic 
Society, in the Town Hall, Salford, which was crowded in every 

art. The principals were Mrs. Sunderland, Mrs. Winterbottom, 
rs. Tomkins, Mr. Delavanti, Mr. Bednal, and Mr. Hird, of the 
Blind Asylum, York. 

Bo.tton.—Mendelssohn’s £lijah was performed in the Tem- 
perance Hall, Little Bolton, on Wednesday evening, and the 
performance was eminently successful. The principal vocalists 
were Miss Birch, Miss Lascelles, Mr. Pierre, and Mr. F. Bodda, 
of the Philharmonic Concerts, London ; and Mrs. Brooke, Mrs. 
Tomkins, Mr. Walton, and Mr. Moore ; with a chorus and band 
of more than a hundred performers. The performances were 
led by Mr. Seymour, of Manchester, and Mr. John Fawcett, 
Mus. ., Bolton, officiated as conductor. 

SrreTrorD.—The opening concert of the Stretford Musical 
Society was given on Wednesday evening last, in the New 
Public Hall. The artists were Miss Birch, Miss Lascelles, 
Mr. Alfred Pierre, and Mr. Bodda. 

Rapcuirre.—On Saturday evening, a concert of vocal and 
instrumental music was given in a large room on the works of 
Messrs. Richard Bealey and Co., in aid of the Patriotic Fund. 
The vocalists were selected from the various choirs in the 
neighbourhood, assisted by Messrs. Thomas, Baxter, Holt, and 
others from Manchester, with Mr. William Waddington as 
pianist, Mr, A. M. Coulthurst being leader of the band. The 
performances, both vocal and instrumental, gave entire satisfac- 
tion to a highly respectable though not very numerous audience. 

Tenkunwnan Phe Philharmonic Society gave a full-dress 
concert on Monday evening, at which Mad. Rudersdorf, Miss 








Dolby, and Herr Formes were the principal vocalists, and Mr. 
Frederick Chatterton, the solo instrumentalist. The best 
points of the performances were Mozart’s “L’addio,” sung by 
Miss Dolby and Mendelssohn’s four-part song,“ When the West.” 
Both were encored. Herr Formes was encored in “ O, ruddier 
than the cherry.” The band played the overtures to Jessonda 
and Luryanthe. 

Bury.—On Friday evening, the first concert connected with 
the Bury Musical Union took place in the large lecture hall of 
the Bury Atheneum. The principal performers were Miss 
Birch, Miss Lascelles, Mr. Alfred Pierre, and Mr. Frank Bodda; 
solo violoncello, Herr Lidel ; conductor, Mr. D. W. Banks. 








FOREIGN. 


Beruin.—(From our own Correspondent)—The management 
of the opera seem exhausted with the effort to revive Oberon on 
the occasion of the late royal marriage. To compensate for 
want of novelty in the theatre, we have found it in the concert- 
room. The Singacademie has given a performance of Hindel’s 
Sampson. The employment of the word “novelty,” in conjunc- 
tion with Sampson may seem strange. It might be so in England, 
but not here, where Hiindel’s masterpiece is so rarely performed 
that it is really a novelty to most of the audience. The manner 
in which it was executed does great credit to the members 
of the Singacademie, and Herr Grell, who is now at the 
head of the institution. Madame Clara Schumann, and 
Herr Joachim, have given a second concert, which was as 
numerously attended as the first. Beethoven and Mendelssohn 
were the principal names in the programme. The bénéficiaires 
were admirably seconded by the members of Stern’s Gesang- 
verein, who sang several four-part songs, among them Mendels- 
sohn’s “Verschwunden ist der lichte Tag.” The third Trio- 
Soirée of the Brothers Stahlknecht and Herr Léschhorn com- 
prised, amongst other pieces, Beethoven’s sonata in E major 
(Op. 12), Mendelssohn grand trio in C minor (Op. 66), and 
Onslow, in D minor (Op. 20). 

Vienna.—(From our own Correspondent.)—The first Philhar- 
monic Concert this season took place on the 17th inst., in the 
Grosser Redoutensaal. To Herr Carl Eckert belongs the merit 
of having revived these concerts, originally founded, and subse- 
quently rendered famous throughout Europe, by Nicolai. The 
service rendered by Herr Eckert to the Viennese is the greater 
as they have fewer opportunities of hearing performances of 
grand instrumental compositions than the inhabitants of most 
of the other great cities of Germany. The concert opened with 
the overture to Huryanthe, and concluded with Beethoven’s 
symphony in C minor. Mendelssohn’s violin concerto was 
played by M.Vieuxtemps magnificently; Beethoven’s air, “Unter 
bliihenden Mandelbiumen,” was sung by Herr Ander ; and the 
quintet from Mozart's Cosi fan tutti, by Mesdames Cornet, Schwarz, 
Herren Ander, Beck, and Draxler. To-morrow (the 23rd inst.) 
and the next day, a grand concert will be given in the Imperial 
Opera-house, in aid of the pension fund for the wives and orphans 
of musicians. Haydn’s Seasons will be performed on both occa- 
sions. It is asserted that Flotow’s new opera, the libretto of 
which is written by Herr Mosenthal, and the principal part de- 
stined for Mdlle. Wildhauer, will not be produced until next 
season. There is also a report that Hector Berlioz contem- 
plates including Vienna in his German tour, and having his 
new trilogy performed under his own direction in the old 
“ Kaiserstadt.” 

Hampureu.—The Philharmonic Society celebrated the 25th 
anniversary of its existence by its 100th concert, on the 2nd inst. 
The performances consisted of Beethoven’s ninth symphony, 
Mendelssohn’s Meerestille und gliickliche Fahrt, and two violin 
solos, executed by Herr Singer—Madame Nissen-Salomon will 
appear at the February concert. 

Gratz.—Mozart’s Symphony in E flat, and Mendelssohn’s 
Walpurgisnacht, were performed at the third concert of the 
Musikverein. Mozart’s Zauberfléte is in rehearsal, and will very 
shortly be produced. Die Franzosen vor Niza, opera by Herr 
J. F. Kittl, was performed for the first time here on the 2nd 
inst., and was successful. 
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Hanover.—The first subscription concert was given in the 
Theatre Royal, and went off well. Beethoven’s symphony in D 
major was executed in fine style by the orchestra, under the di- 
rection of Herr Cappellmeister Fischer ; the Brothers Doppler 
found their efforts as flautists duly appreciated; and Herr 
Joachim, in a solo, completely electrified the audience, The 
concert concluded with Weber’s Jubel-Ouverture. Herr 
Wagner’s Tannhiiuser is in active rehearsal. 

FRANKFORT-ON-THE-M AInE.—Haydn’s Seasons, Hiindel’s Jsracl, 
Mendelssohn’s Christus, and Bach’s Passionsmusik will be per- 
formed at the four concerts of the Ciicilien-Verein, A Herr B, 
Damcke, from St. Petersburg, has announced a series of eighteen 
lectures on the history of music, with musical illustrations by 
Herr Riihl. The lectures will be given in the rooms of the 
Mozarthaus. 


“ Vivier—Who does not know Vivier ?—The eternal traveller, 
the Wandering Jew of Music” (writes M. Fiorentino)—“is as 
Berlin, if he has pot yet quitted it, where he has obtained an 
extraordinary success, at the Court and in the ae, as artist, as 
author, as composer, and as homme d’esprit. Nobody plays the 
horn like Vivier ; no one knows better how to astonish when he 
wishes it, or how to touch the heart when he desires to cause 
emotion. He played last before the King of Prussia, and has 
had no reason to repent it. When Meyerbeer was unable to accom- 
pany him (having by accident mislaid his music), Vivier was 
assez bon enfant to be contented with a Prince of the Blood 
as accompanyist. Notwithstanding all these marks of distinction, 
all these triumphs, I advise him strongly to return to France, if 
he does not intend to leave his skin in Germany. They do not 
give him a moment’s repose or leisure. No sooner does he 
arrive in one town than the electric telegraph is at work, and he 
is obliged to pack up his horn, and his game-cock (Vivier will not 
separate himself from this beloved companion), and start off for 
another. You may, therefore, easily imagine that both the fowl 
and the artist, from excess of triumphs and of kindness, stand 
the chance of being killed.—Constitutvonel, 








For the convenience of our Provincial readers, we publish 
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ADVERTISEMENTS, 


Wan TED, by a Professor of Music, residing in the West 
of England, a Genteel Youth, as an Articled Pupil. For par- 
ticulars apply to A. B., Leoni Lee, 48, Albermarle-street, London. 


MSS BLANCHE CAPILL (Pupil of Louis Leo—Voice, 

Mezzo-Soprano), Professor of Music and Singing, 47, Alfred-street, 
River-terrace, Islington, where letters respecting pupils or engagements 
may be addressed. 











O ORGANISTS.—The Allegretto Movement from 

Mendelssohn’s Symphony to the Hymn of Praise, arranged from 

the Full Score for the Organ, by J. M. Dunstan, Organist of St. Mary, 

St. George in the East, and Assistant-Organist of St. Andrew Undershaft, 
London, J. A. Novello, 69, Dean-street, Soho, and 29, Poultry. 

\ R. GEORGE GENGE respectfully announces that his 

Annual Concert and Ball will take place in Freemasons’;Hall, 

Great Queen-street, on Tuesday Evening, the 9th of January, 1855, 

The Concert will commence at Nine o’clock : the Ball at half-past Ten. 

Tickets, 5s, each, may be had at the Hall, and of Mr, George Genge, 

Peckham Grove, Camberwell. 








TO MUSICIANS.—Performers on Reed or Brass Instru- 

ments in want of situations in the Militia, Kc, are requested to 
call and register their names and addresses at Boosey and Sons, Military 
Musical Instrument Manufactory, 28, Holles-street, Cavendish-square. 
No charge whatever made. 





paane ESCO BERGER begs to announce his return to 
London, and that he will be happy to take PUPILS for the PIANO- 
FORTE, singing, and composition. All communications to be addressed 


to his residence, 6, Wilton-place, Belgrave-square. 

| TERR GOFFRIE'S SECOND SOIREE MUSICALE 
will take place on Wednesday, January 3rd, 1855, when the fol- 

lowing artists will appear :—Miss Messent, Madame and Signor Lorenzo, 

Messrs. Gollmick, Piatti, Benedict, Goffrie, Hill, and Ernst. 





76, Harley Street, Cavendish Square. 





THE LONDON ORCHESTRA. —Conductor, Mr. 

Frank Morr; Leader, Mr. Tarrtwatt. Including Messrs. Barret, 
Mount, Mann, Lazarus, Baumann, Rémusat, Lovell Phillips, Prospére, 
Cioffi, Zeiss, Tolbecque, Nadaud, Chipp, &c. For terms apply to Mr. 
A. Guest, 1, Kingston Russell-place, Oakley-square, Camden-town, or 
Messrs, Cramer, Beale, and Co., 201, Regent-street. 


NY PHILHARMONIC SOCIETY, Exeter-hall.— 
L Subscribers and the public are informed that the CONCERTS 
of the ensuing season will take place in Exeter Hall, commencing in 
February. Subscription for reserved seats, £2 2s.; professional sub- 
scribers, £1 1s,; subscription tickets for west gallery, £1 1s. Conductors, 
M. HECTOR BERLIOZ and Dr. WYLDE.  Subseribers’ names 
received at Messrs. Cramer, Beale, and Co,’s, 201, Regent-street. 


EAUMONT INSTITUTION CONCERTS.—It is 
respectfully announced that the second GRAND CONCERT of 
the Season will take place on Wednesday next, January 8rd. Vocalists: 
Madame Clara Novello, Miss Messent, Mdlle. Julie Mouat, Mr. Montem 
Smith, Mr. W. Bolton, Mr. Farquharson, and Mr. Sims Reeves. Con- 
ductor, Mr. Frank Mori. Balcony, 2s. 6d.; reserved seats, 8s. ‘To com- 
mence at half-past seven. All communications respecting these concerts 
to be addressed to Mr. D, Francis, the director, at the institution, 


R. CHARLES SALAMAN’S TWO LECTURES 

on the ANCIENT KEYED-STRINGED INSTRUMENTS, 

and on the INVENTION AND DEVELOPMENT OF THE PIANO- 
FORTE, illustrated by rare specimens of obsolete keyed-stringed 
instruments, by diagrams, and by music, will be delivered on Tuesday 
evenings, Jan. 9th and 16th, 1855, at the MARYLEBONE LITERARY 
AND SCIENTIFIC INSTITUTION, Reserved seats, 8s. ; unreserved, 
2s.; gallery, 1s.; at the principal music shops, of Mr. Salaman, 
36, Baker-street,fand at the Institution,{Edward-strect, Portman-square, 
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ASE’'S CONCERTINAS.—Messrs, Boosky and Sons 
have the honour to announce that they have completed arrange- 
ments with Mr. George Case, for the exclusive SALE of his celebrated 
CONCERTINAS, ‘The personal attention of this eminent professor will 
be given to the manufacture of these instruments, every one of which will 
bear his name. A large stock of second-hand concertinas, for sale or 
hire, may be had of Boosey and Sons, 28, Holles-street. 





(Anes CONCERTINAS, Four Guineas,—These cele- 
brated instruments (which are quite unrivalled in quality and price) 
have the full compass of notes and double action, and are beautifully 
finished in mahogany, Caskz’s Concertinas are sold exclusively by 
Mesers, Boosey and Sons, 28, Holles-street, 


ASE'S INSTRUCTIONS for Performing on the 

CONCERTINA, commencing with the first rudiments of music, 

and proceeding through a Progressive Course of Study to the most 

difficult and elaborate style of performance: comprising Examples, 

dxercises, and Explanations, composed, compiled, and arranged by 
GrorGe Casz, price 10s. 6d. Boosey and Sons, 28, Holles-street. 


NEW MUSIC for CONCERTINA and PIANO, by 
G, Reaonpi.—Lucia di Lammermoor, in 2 books, 4s, each; 
Puritani, in 2 books, 4s. each; Les Huguenots, in 4 books, 3s. each ; 
Robert le Diable, in 3 books, 3s. each; La Sonnambula, 6 books, 3s. 
each ; Rigoletto, 3 books, 3s.; Ernani, 3 books, 3s. each; Linda, 3 
books, 3s. each. Boosey and Sons, 28, Holles-strect. 











(HRISTMAS PRESENTS. — The most appropriate 

offerings for this Season of Festivity, are those which tend 
to the promotion of Health and Personal Attraction— none can 
be more acceptable than ROWLAND’S MACASSAR OIL, for 
imparting a transcendent lustre to the Hair, and sustaining it in deco- 
rative charm. ROWLAND’'S KALYDOR imparts a radiant bloom to 
the Cheek, and a delicacy and softness to the Hands, Arms, and Neck ; 
and ROWLAND’S ODONTO, or PEARL DENTIFRICE, bestows on 
the Teeth a pearl-like whiteness, and renders the breath sweet and pure. 
The patronage of royalty throughout Europe, their general use by rank 
and fashion, and the universally-known efficacy of these articles give them 
a celebrity unparalleled. Sold by A. Rowranp & Sons, 20, Hatton 
Garden, London, and by Chemists and Perfumers.—Beware of spurious 
imitations ! 





THE ROYAL PANOPTICON OF SCIENCE AND 
ART, LEICESTER SQUARE,.—The Building comprises a large 
circular Hall, 100 feet in diameter, and 100 feet high, surrounded by 
three Galleries, and surmounted by a Dome, the whole gorgeously 
decorated in the Saracenic style of architecture. The Exhibition includes 
a splendid Fountain, throwing the water 100 feet, a Crystal Tank, 
holding 6000 gallons of water, for the display of Messrs. Heinke’s Diving 
Apparatus, of the Electric Light under water, and other subaqueous 
experiments, a Cosmorama of St. Petersburg with Portrait of the 
Emperor Nicholas, a Transparent Screen, 32 feet wide, and 36 feet high, for 
the display of Dioramie Views, of the Chromatrope, and of other optical 
effects; a magnificent Organ, containing 4,004 pipes, with the bellows 
worked by steam power, the richest and most powerful instrument of its 
kind in existence, on which a variety of Sacred and Operatic Music is 
performed daily at intervals, by Mr, W. TT, Best, the Organist of the 
Institution; a gigantic Electric Machine, the largest ever constructed, 
the plate ten feet in diameter, with a large Leyden Battery attached ; 
Voltaic Batteries of high power on a novel principle; and in the two 
Galleries, a variety of machinery and manufacturing processes in action, 
including the Nassau Steam Printing Machine, a complete series of 
Whitworth’s Machinery, Kirby and Beard’s Pin and Needle Machines, 
Perkins’ Apparatus for the Combustion of Steel, Brock’s Ornamental 
Sawing Machine, Prideaux’s Patent Self-closing Furnace Valve for the 
preventionof smoke, &c.,an Ascending Carriage, Brett’s Electric Telegraph, 
&e., &¢. 3 a selection of Sculpture, including Monti’s Veiled Figure, “ The 
Houri,” executed expressly for the Institution, a Gallery of Pictures on 
sale, and other objects of Art, Distin’s celebrated Fliigel Horn Union 
every evening. Attached to the Institution are two Lecture Rooms, in 
which demonstrations are given several times daily, in various branches of 
Science and Art, and Lectures delivered from time to time on Literary 
and Scientific subjects: a spacious Laboratory and Chemical School; a 
Photographic Gallery, in which portraits are taken. Open daily: Morning, 
12 to 5; Evening (Saturday excepted), 7 to 10. Admission 1s.: Schools 
and Children under 10, half price, 





To MILITIA REGIMENTS.—NOTICE.—Comman4- 

ing Officers of Militia requiring Bands are respectfully invited to 
apply to Messrs, Boosey and Sons, 28, Holles-street, Military Musical 
Instrument Manufacturers to her Majesty’s Army and Navy, the Go- 
vernor-General of India, &c, &., who undertake to form and supply 
Bands with every requisite, including Instruments with their appurte- 
nances, music of the very best description and at the most moderate 
prices, together with Band-Master and Musicians of acknowledged talent 


HAPPELL’'S FOREIGN MODEL PIANOFORTE.— 
PRICE FIFTY GUINEAS,—This instrument has (unlike the 
ordinary cottage pianoforte) THREE STRINGS, and the fullest grand 
compass of SEVEN OCTAVES. It is strengthened by every possible 
means to endure the greatest amount of wear, and to stand perfectly in 
any climate. The workmanship is of the best description, the tone is 
round, full, and rich, and the power equal tothat of a Bichord Grand, 
The Case is of the most elegant construction in Rosewood, (vide the 
sketch), the touch elastic, and the repetition very rapid. Every possible 
precaution has, been taken to insure its standing well in tune. Mr. Chap- 
pell especially invites the attention of the public, the profession, and mer- 
chants to the FOREIGN MODEL, feeling assured that no pianoforte, in 
all respects comparable, has hitherto been made in England at the same 
price. Every instrument will be warranted, and (if desired) exchanged 
within twelve months of the purchase. 60, New Bond-street, 
London. 








PPWARD GREAVES obtained Honourable Mention at 
the Exhibition, 1851, for the 

‘ imine es TUNING FORKS, sounding all the 
‘ones and Semitones of the Octave; a ect guide for tuning Piano- 

fortes, &c., and for Leaders of Choirs, ie - — 

THE MOLIAN MUTE (a combination of the “A” olian Pitch- 
Pipe and the Mute) for the Violin, is more easily applied and detached 
than the old Mute. 

BLUED-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. Sold by all Music-sellers, Manufactured 
by Epwarp Greaves, 56, South-street, Sheffield. 

ZZOLIAN PITCH-PIPES, all Notes in the Octaye—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

THE PATENT PORTABLE METRONOME (Registered 
according to Act of Parliament, 6 & 7 Vict., c. 65), is a very com- 
plete and perfect instrument for measuring time in music. It is the 
size and form of a small watch, and may be carried in the waistcoat 
pocket, being similar to a spring measuring tape, on one side of which 
are marked the number of vibrations in one minute (as in Maelzel’s 
Metronome), and on the other the Italian musical terms in general 
use, From its moderate price, small dimensions, and practical usefulness, 
it is adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8s.; 
Electro-plated, 8s.; Gilt, 10s. each. 


ORDMANN’S GHOST SCENE, 2s. Nordmann’s Greek 

Pirates’ Chorus, 2s. Nordmann’s Nun’s Prayer, 3s. Nordmann’s 

Rigoletto, 3s, Several thousands of each of these pieces have been sald, 
Boosey and Sons, 28, Holles-street. 


A. OSBORNE'S “LA DONNA E MOBILE.”— 

® For the Pianoforte, price 3s. G. A. OSBORNE’S “ D'UN 

PENSIERO,” price 2s, 6d, G,.A.OSBORNE’S “A TE O CARA,” 

price 2s, 6d. These three new pieces are just published by Boosey and 
Sons, 28, Holles-street. 


HE WIFE OF OMAR PASHA.—Just published. 
The PASHA’S GRAND MARCH, composed for the Turkish 
Army, by Her Excellency the WIFE of OMAR PASHA. This ex- 
tremely interesting piece was received in MS, by the publishers, and may 
be relied on as the authentic composition of the distingui . Price 
2s.6d. Boosey and Sons, 28, Holles-street, — 


Pus UNIVERSAL SINGING METHOD.—Just 
ready in a large volume (60 pages), price 6s, cloth, The 
Universal Singing Method, containing complete instructions how to 
produce and cultivate the voice without the aid of a master, followed 
by a number of Solfeggi and Exercises by Rossini, Righini, Vaccaj, 
Lablache, Bordogni, Garcia, and others; also useful lessons on singing 
with taste and expression, concluding with four celebrated and a 
duet by Handel, Bellini, Donizetti, Verdi, &. Boosey and 28, 
Holles-strect, 
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NEWEST MUSIC. 
E,XCELSIOR.—By Miss M. Linpsay, words by Lona- 


FELLOW, finely illustrated, 2s. 6d. ‘An exquisite lyric.”—Hliza 
Cook, “Stirring and expressive.’— Weekly Times, “Sublime in its 
simplicity.”—Ports. Guardian, “A gem which in this musical setting 
is seen to greater advantage.”—Patriot. ‘Makes the heart echo the 
cry of Excelsior."—Epitomist. “Worthy of the exquisite lines of 
Longfellow."—Church and State Gazette. ‘“Chaste and simple.’?— 
British Banner, Also, by the same Authoress, “ Speak Gently,” 2s. 6d., 
and the “ Hymn of the Moravian Nuns,” duet, 3s, 


ADING AWAY: Song.—Written and composed by 
Miss ANNE Fricker. 23. “The air and the words seem to have 
been born together, so well are they matched.” —Zliza Cook’s Journal. 


PRUTH IN ABSENCE. Canzonet.—Composed by 
Epmunp H. Harper. Price 2s. “The melody is purely beau- 
tiful, and must charm all who hear it.”—Zliza Cook’s Journal. © 


AMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE.—Seventy-second Edition, newly revised, and 
greatly enlarged, by Cart CzERny, pupil of Beethoven. 4s. Also, 


HAMILTON’S MODERN INSTRUCTIONS for SINGING. Large 
music folio, 5s. : 


RIBUTE to the BRAVE—STREW ROSES— 
GATHER GARLANDS.—A Song of. Victory. Words by 
Caries Mackay, Esq.; Music by Frank Morr. Sung by Mr. Sms 
ReEEvES. 2s, “Striking, original, and full of the inspirations of the 
war of freedom.” 


p's OIS the BRAVHor Partant pour la Syrie), as a 

Glee or Chorus. Arranged by Frank Morr. No. 102 of the 
Handbook of Glees, price 2d, ‘The same for two treble voices and bass, 
with pianoforte accompaniment, 2s, 6d, 


WO NEW GLEES.—“TO-MORROW.” Glee for three 

voices, Words by Cu. Mackay, Esq. Music by Sir H. Bisnop, 
Mus. Doc. Oxon. 3s. “OH! YE TEARS! OH! YE TEARS!” 
Glee for three voices. Words by Co. Mackay, Esq. Music by Sir H. 
Bisunop, Mus. Doc. Oxon. 2s, 6d. 


BRITON 8S, STRIKE HOME!—Fantaisie Eroique for 

the Pianoforte (founded upon “Come, if you dare,” “ Britons, 
strike home,” and. “ Rule Britannia”), By BrintEy Ricwanrps. 33s, 
—Mr. Richards has gracefully adapted some of our most heroic songs, 
affording, as it were, a voice to the patriotic ardour which now pervades 
all ranks and classes. Also, by the same composer, “ Mary Astore,” 3s, 


a QUADRILLES OF THE SEASON. By Ricarpo 

LiyteErR, viz. :—“ The Canary,” “The Goldfinch,” “The Skylark,” 
“The Blackbird,” “The Swallows”—each set finely illustrated. Piano 
Solo, 3s.; Duct, 4s. “The spirited character of these favourite dances 
is beyond all eulogy.” 


RATORIOS, &c., FOR PRESENTS.—Roserr Cocks 
and Co.’s OCTAVO EDITIONS, edited by Joun Bisuop, of 
Cheltenham. “ Messiah,” from Mozart’s score (with an appendix of 57 
pages), 6s, 6d.; ‘The Creation,” 4s. 6d.3 “ Judas Maccabeus,” 4s. 6d. ; 
“Israel in Egypt,” 4s. 6d.;~- “ Alexander’s Feast,” 3s.; “ Zadok the 
Priest,” 6d.; ‘ Mozart’s First Service,” 2s. 6d/; ‘ Beethoven’s First 
Mass,” in C, 3s. 6d.; also, “Samson,” by Dr. Clarke, 6s. 

The advantage of Mr. John Bishop’s modern arrangement of the 
oratorios, &c, (published by Robert Cocks and Co.), is, that the arranger 
has gained experience where other editors have failed. Hence it is that 
his arrangements have been so highly appreciated and wagmly commended 
by the press, by the most eminent composers, and by the most distin- 
guished professors and amateurs, 


MODERN SCHOOL FOR THE ORGAN, by W. 
T. BEST, in four parts. Part L, containing ELEMENTARY 
INSTRUCTIONS and Scale Exercises, 10s. 6d. Part II., Pedal Exer- 
cises, 12s, Part III., Eight Trios for Two Manuals and Pedal, Six 
Chorales,; and a Hymn for Two Choirs, 7s. Part IV., Twenty-four 
Studies in’ all the Keys, Fugue, and “God Save the Queen,” with varia- 
tions and Finale, 10s. 6d.; or the work complete in one volume, hand- 
somely bound in cloth, 31s. 6d. Also, by the same popular composer and 


R. MARX’S OWN EDITION of the UNIVERSAL 
SCHOOL of MUSIC, enlarged for the use of the English Student 
(translated by A. H. Wehrhan, his Pupil). Fifth edition. 15s. Those 
who desire to possess Dr. Marx’s own Edition of this Work (printed here 
with his sanction and co-operation), are requested to order the Fifth 
Edition, translated by Herr Wehrhan (other publications being only 
translations from earlier editions). The last Edition can only be issued in 
this country by Robert Cocks and Co., New Burlington-street, London. 
Order of any. music-seller or bookseller. 
London: ROBERT COCKS and Co., New Burlington-street, Pub- 
lishers to the Queen, and of’ all musicsellers. 


OZARTS REQUIEM.—A new Edition of this great 
work, arranged for the Pianoforte. By Jostam Pirrman. Lon- 
don: J, A. Novello, 69, Dean-street. 


HE VILLAGE BLACKSMITH.—The words by 

LonGFELLow. The music composed and sung by W. H. Weiss. 

Messrs Cramer, Beale and Co., 201, Regent Street ; and- Messrs Addison 
and Hollier, 210, Regent-street. 


LAUBENTS GALOP DES GUIDES, performed every 

evening at the Argyll Rooms. Price 2s, 6d., illustrated.—Band 
parts 5s. By the same author, “ Valse du Carnaval,” always encored, 
price 3s. Boosey and Sons, 28, Holles-street. 











AURENTS VALSE DU CARNAVAL, performed 
always with an encore. Price 3s. Also a third edition of the 
same Author’s “ Vilikins Waltz,” 3s. Boosey and Sons, 28, Holles-street. 


AURENTS HIGHLANDERS’ QUADRILLE, on 

Scotch melodies. Price 3s. Band parts 5s. Also a new edition 
of “ Partant pour la Syrie Quadrille,” by the same Author. Boosey and 
Sons, 28, Holles-street. 


AURENT’S ZOUAVES’ POLKA, illustrated. Price 
2s. 6d. Band parts, 5s. Lavrent’s “ Leonora Waltz,” price 3s., 
illustrated. Boosey and Sons, 28, Holles-street. 


Loo di LAMMERMOOR.—A cheap and _ perfect 

edition of Donizetti’s popular opera is published this day for 
pianoforte solo, without words, complete, price 5s., cloth, forming one 
of Boosey and Son’s standard pianoforte-operas. 28, Holles-street:. 


ES HUGUENOTS.—A cheap and magnificent Edition 

of Meyerbeer’s great Opera is published this day for Pianoforte 
Solo, in the most complete and -perfect form ever attempted. ;This 
Edition is beautifully engraved and ,printed in a large volume (140 
pages), price 7s. 6d., cloth, lettered, forming one of Boosry and Son’s 
Standard Pianoforte Operas, 28, Holles-street. 


HEAP MUSIC.—Messrs Boosty and Sons’ cheap 

publications comprise all the modern operas for Pianoforte, Solo, 
nd Four hands—and with words, The most popular Pianoforte and 
ate Music of the Season—and all the favourite German Songs, with 
English and German words, Full particulars, on application, to Boosey 
and Sons, 28, Holles-street,-London. 


ULL SCORES FOR’ SALE.—A_ Professor ‘has no 
further use for the following Operas in full score, and will be 
willing to part with them at the annexed prices, which are one-third 





























under the amount they cost him. £ os. d. 
Don Giovanni eve a oe ose ane 22 0 
Il Flauto Magico__... ats “vs er oe bis 110 0 
L’Enlévement de Serail oe ane es aoa si 22 0 
Prd aux Cleres 110 0 


Apply to Boosey and Sons, 28, Holles-stréct.. 
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